Paul Cezanne
Paul Cezanne was a French painter, often
called the father of modern art. He strove to
develop an ideal mix of naturalistic
representation, personal expression, and
abstraction.
Cezanne was born in the southern French town
of Aix-en-Provence in 1839, the son of a
wealthy banker. As a young boy, his friend was
Emile Zola, who later gained fame as a novelist.
Like Zola, Cezanne developed artistic interests
at an early age, much to the dismay of his father.
In 1862, after a number of bitter family disputes,
the aspiring artist was given a small allowance
and sent to study art in Paris. From the start he
was drawn to the more radical elements of the
Parisian art world. He especially admired the
work of the romantic painter Delacroix, and also
work by Courbet and Manet, who exhibited
paintings that were shocking in both style and
subject matter.
Many of Cezanne’s early works were painted in
dark tones applied with heavy, fluid pigment,
suggesting the moody expressionism of
previous generations. Cezanne gradually
developed a commitment to the representation
of contemporary life, painting the world he
observed without concern for stylistic
idealisation.

By following Pissarro’s advice and taking on his
ideas, Cezanne shifted from using dark tones to
bright hues and began to concentrate on
scenes of farmland and rural villages.
Although he seemed less technically
accomplished than the other impressionists,
Cezanne was accepted by the group and
exhibited with them in 1874 and 1877.
The impressionists did not have much
commercial success, and Cezanne’s work
received the harshest criticism. He drifted away
from many of his Parisian contacts during the
late 1870s and ‘80s, and spent much of his time
back in Aix, his Birthplace.
Cezanne’s goal was, in his own mind, never
fully attained. He left most of his works
unfinished and destroyed many others.
He complained of his failure at rendering the
human figure. The following generation of
painters, however, eventually came to be
receptive to nearly all of Cezanne’s
ideas; they felt that the naturalistic painting of
impressionism had become formulaic, and a
new and original style, however difficult it might
be, was needed to return a sense of sincerity
and commitment to modern art.

For many years Cezanne was known only to his
old impressionist colleagues and to a few
younger, radical, post-impressionist artists,
The largest influence on the work of his early
including Dutch painter Van Gogh.
maturity proved to be Pissarro, an older but as
In 1895 however, Vollard, an ambitious Parisian
yet unrecognised painter who lived with his
art dealer, arranged a show of Cezanne’s work,
large family in a rural area outside Paris.
successfully promoting him. By 1904, Cezanne
Pissarro not only provided the moral support
and encouragement that the insecure Cezanne was featured in a major exhibition, and by the
required, but he also introduced him to the new time of his death in 1906 he had attained the
status of a legendary figure. During his last
impressionist technique for painting outdoor
light. Along with the painters Monet, Renoir and years, many younger artists travelled to Aix to
a few others, Pissarro had developed a painting observe him at work, such was his appeal to the
new generation of artists. To some critics, he
style that involved working outdoors (en plein
air), rapidly and on a reduced scale, using small seemed no more than a naive primitive, while to
others he was a sophisticated master of
touches of pure colour, generally without the
technique The intensity of his colour, coupled
use of preparatory sketches or outlines.
By using this technique, Pissarro and the others with the apparent rigour of his compositional
organisation, signalled to most that, despite the
hoped to capture the most transient natural
artist’s own frequent despair, he had captured
effects as well as their own passing emotional
the basic expressive and representative
states as they stood before nature.
elements of painting in a highly original manner..
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