St Peter the Apostle High school Clydebank Art and Design Department
How to Answer a Critical/Historical Question
Part b (Historical) is
more concerned with
‘what you know’. To
answer this question you
have to spend
considerable time in
getting to know the
chosen artists and their
works.

Part a is the (Critical)
question which asks for
your opinions relating to
the colour illustrations.
In every case you will be
asked to give opinions
and justify them in
‘artistic’ terms.
This means that you have
to go into the exam with
knowledge of the Visual
Elements (line, shape,
colour tone etc). And be
able to discuss how they
have an impact on the
chosen artwork / design in
the illustration.

Our chosen artists are
Cezanne and Hockney.
Through our in-depth
knowledge of their work
and lives it should be
possible to provide a
substantial answer to the
following part (b) question
relating to the natural
environment (landscape).
Frosty Morning, Trow Hill by Anne Redpath (1935)
oil on plywood (78 × 90 cm)

From 2010 ‘H’ Paper ( Int 2 paper differs by the 10 marks awarded for the part (b) question plus the timing
and expectation of response required
4. Natural Environment (Landscape)
(a) Discuss the atmosphere created by the artist in this painting. In your answer,
refer to composition, use of colour and media handling. What is your opinion
of this painting?
(b) Compare and contrast the work of two artists, from different periods or
movements, who have responded to the natural environment. Comment
on their working methods. Explain why you consider them to be important
artists.

10 Marks (‘H’ and Int 2 15 Mins)

20 Marks (‘H’ and 30 Mins)
10 Marks (Int 2 and 15 Mins)

The SQA Marking Instructions For This Question
(As used by the SQA markers to give your paper a grade)
Part (b) of each question is intended to be sufficiently open-ended to invite candidates to convey their strengths and
interests in their answers while providing enough factual information to convince the marker that their studies have
been well researched and their arguments well justified.
Specialist knowledge of an identifiable area of the visual arts and of design is therefore a clear requirement in part (b) of any
question.
Natural Environment
(a) Justified opinions on how successful the artist has been, in creating a sense of atmosphere, should be rewarded. Candidates
should mention the composition, use of colour and media handling, eg the use of perspective to lead the viewer’s eye into the
composition and the careful balance of the group of trees on the left, with the houses and hills on the right.
A personal response to the artwork should be well rewarded.
(b) Answers should refer to two artists from different periods or movements who have produced work inspired by the natural
environment. Candidates should show an understanding of their contrasting styles. Marks should be awarded for comments on
the artists’ working methods. Full marks are only possible when an explanation of the artists’ contribution to the development of
this genre is stated.

Please Remember! The markers use these SQA guides so make sure your answers fit the Questions being asked.

Some Information Required to Answer this Historical Question
(b) Compare and contrast the work of two artists, from different periods or
movements, who have responded to the natural environment. Comment
on their working methods. Explain why you consider them to be important
artists.

20 Marks (‘H’ and 30 Mins)
10 Marks (Int 2 and 15 Mins)

Paul Cezanne
Responded to the natural environment.
Although Pissarro continued to paint faithfully from nature, Cezanne began to react against such
a lack of structure. He said he wanted to create something 'solid and durable, like the art of the
museums'. He turned his attention to still life, painting over 200 as he demonstrated his analysis
of nature, stating that the most common underlying geometric shape of nature is the 'cylinder,
sphere and the cone'. (Apples and Oranges, 1895-1900, Musee d'Orsay).
He wanted to 'do Poussin from life' by treating nature 'with cylinder and sphere'. Accordingly the
subjects which he chose from nature, among them Gardanne (1886, Barnes Foundation,
Merion), the rocks at Aix (1887, Tate Gallery, London), and the sea at L'Estaque (1882-5,
Metropolitan Museum and Musee d'Orsay; 1886-90, Art Institute of Chicago), were submitted to
a process of analysis partly based on geometrical principles (cylinder, sphere and cone etc.),
and partly on the desire to release the medium of painting from its primary descriptive function.
The light harmony of Vase bleu (Blue Vase) (1883-7, Musee d'Orsay) seems to preserve the
delicacy of his watercolours, with their controlled rhythm and fine lines. He was compelled to
render the outlines of forms so as to display the views of both the left and right eyes.
Working methods
This technique is something which will come to inspire the Cubist method of depicting a subject
from several points of view at once. Cezanne insisted that art was not a copy of nature, but a
parallel to it, another concept which will pave the way for the Cubist movement. He also
recorded the variations in color observed over a long period as well as the basic geometric forms
found in nature. This innovative technique influenced many young painters at the time, especially
Picasso, who referred to Cezanne as "my one and only master: the father of us all." This quote
has led many to think of Cezanne as "the Father of Modern Art". When you understand the
influence he had on Cubism, and in turn, the influence of Cubism on the development of Modern
Art, you realize how accurate a title this is.
Cezanne initiated this concept due to the fact that he painted one brush stroke instead of 5.
Cezanne began to perceive the world as parts, and Picasso took those parts and played with
them.
Important artists
Cezanne's influence on the history of art was huge. A master of most painting genres, his use of
colour had something in common with post-impressionists like Paul Gauguin (1848-1903) and
Van Gogh (1853-1890). But it was his constant search for an underlying structure to composition
that paved the way for the revolution in abstract art in the 20th century. He constantly questioned
what he saw and how he represented it on canvas, an approach continued after his death by still
life artists like Giorgio Morandi (1890-1964), Georges Braque (1882-1963) and Juan Gris (18871927). A retrospective of 57 paintings took place in 1907 at the Salon d'Automne, which exerted
a huge influence on Picasso and Braque who were in the process of formulating their prototype
Cubism.
This is by no means a definitive answer to the question posed, it does however contain many of
the key points. This information on Cezanne and other artists is readily available within
numerous Internet sites and books which can be purchased at little cost.

